


Xe MORE BITS AND PIECES 


June 16 __— Back to Scalera’s. The restaurant has disappeared. 
At the very back of the empty stage, a dark cube throws up a shower of 
light from its unroofed summit. 

It is Carla’s room. Fellini has shut himself in it with Gianni, the two 
cameramen, Marcello and Sandra Milo. We are all exiled to the dim light 
near the door. 

Rehearsals have been going on for more than an hour, even though 
this is simply a remake of the seduction scene in order to substitute a 
negligee for Carla’s underwear. Why such secrecy, then? Soon we hear 
fragments of dialogue and instructions from the director—enough to make 
us think he intends to give the scene a very different tone from before. 
It has been light; now, it seems, it is unhealthy, more sensual and even a 
little indecent, to judge by Sandra’s little cries and smothered laughter. 


The entire morning passed without any appeasement of our curiosity. 
Now, after lunch, the whole company is watching the final takes of the 
scene. Sandra is wrapped in a sheet; heavy eyebrows, drawn in black, rise 
diagonally into her forehead, quite independent of the very slender, light- 
colored ones that belong to Signora Carla. “Marcello drew them on her 
this morning,” one of the makeup men tells me. “They’re well done, too,” he 
adds with frank surprise. 

The end of the sequence has to be redone, as well; the appearance 
of Guido’s mother while he is sleeping beside his mistress. By eight o’clock 
this is how things stand: Exhausted by so much pretending, Marcello is 
now asleep, to no one’s surprise. Sandra is still reading her comic book as 
she sits beside Marcello in the big bed and eats the peaches required by 
the scene, whether we shoot or whether we don’t. Giuditta Rissone, who 
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